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Now is the winter of our discontent

Made glorious summer by this son of York,

And all the clouds that loured upon our house

In the deep bosom of the ocean buried.

Now are our brows bound with victorious wreaths,
Our bruiséd arms hung up for monuments,

Our stern alarums changed to merry meetings,
Our dreadful marches to delightful measures.
Grim-visaged war hath smoothed his wrinkled front,
And now, instead of mounting barbéd steeds

To fright the souls of fearful adversaries,

He capers nimbly in a lady's chamber

To the lascivious pleasing of a flute.

But I that am not shaped for sportive tricks

Nor made to court an amorous looking-glass,

I that am rudely stamped and want love's majesty
To strut before a wanton ambling nymph,

I that am cutailéd of this fair proportion,

Cheated of feature by dissembling nature,
Deformed, unfinished, sent before my time

Into this breathing world scarce half made up,
And that so lamely and unfashionable

That dogs bark at me as I halt by them,

Why, I, in this weak piping time of peace,

Have no delight to pass away the time,

Unless to see my shadow in the sun

And descant on mine own deformity.

And therefore, since I cannot prove a lover
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To entertain these fair well-spoken days,

I am determined to prove a villain

And hate the idle pleasures of these days.

Plots have I laid, inductions dangerous,

By drunken prophecies, libels, and dreams

To set my brother Clarence and the king

In deadly hate the one against the other. (King Richard I 1.1.1-35)
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It must be by his death. And for my part
I know no personal cause to spurn at him

But for the general. He would be crowned:
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How that might change his nature, there's the question.
It is the bright day that brings forth the adder

And that craves wary walking. Crown him that,
And then I grant we put a sting in him

That at his will he may do danger with.

Th'abuse of greatness is when it disjoins

Remorse from power. And to speak truth of Caesar,
I have not known when his affections swayed

More than his reason. But "tis a common proof
That lowliness is young ambition's ladder,

Whereto the climber-upward turns his face;

But when he once attains the upmost round

He then unto the ladder turns his back,

Looks in the clouds, scorning the base degrees

By which he did ascend. So Caesar may.

Then lest he may, prevent. And since the quarrel
Will bear no colour for the thing he is,

Fashion it thus: that what he is, augmented,

Would run to these and these extremities.

And therefore think him as a serpent’s egg

(Which, hatched, would as his kind grow mischievous)
And kill him in the shell. (Julius Caesar 2.1.1-34)
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S ROEBWER Hamlet DFIOE 385 1 359 “To be, or not to be, that is a question.”
ROVHSEBITEV R, FEE, HED D ITBW T, Julius Caesar DFRIE Hamlet
DERLGIANDEEL & LI T2 50 €0 Hamlet |24k, R T 7 OOMBEIMEHLNT
Who FITL KCHLNA DA, TTIXERLAFEIHE 1H 5 — 88D “To be, or not to
be, that is the question'--" %> 5iZ U 2 BIOMETH 5,

To be, or not to be, that is the question —
Whether 'tis nobler in the mind to suffer
The slings and arrows of outrageous fortune,
Or to take arms against a sea of troubles,

And by opposing end them. To die, to sleep —
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No more; and by a sleep to say we end

The heart-ache and the thousand natural shocks
That flesh is heir to —tis a consummation
Devoutly to be wished. To die, to sleep —

To sleep, perchance to dream. Ay, there's the rub,
For in that sleep of death what dreams may come,
When we have shuffled off his moral coil,

Must give us pause. There's the respect

That makes calamity of so long life,

For who would bear the whips and scorns of time,
Th'oppressor’s wrong, the proud man's contumely,
The pangs of disprized love, the law's delay,

The insolence of office, and the spurns

That patient merit of th'unworthy takes,

When he himself might his quietus make

With a bare bodkin? Who would fardels bear,

To grunt and sweat under a weary life,

But that the dread of something after death,

The undiscovered country from whose bourn

No traveler returns, puzzles the will,

And makes us rather bear those ills we have
Then fly to others that we know not of?

Thus conscience does make cowards of us all,
And thus the native hue of resolution

Is sicklied o’er with the pale cast of thought,

And enterprises of great pitch and moment

With this regard their currents turn awry

And lose the name of action. (Hamlet 3.1.56-88)
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It is the cause, it is the cause, my soul:
Let me not name it to you, you chaste stars.
It is the cause. Yet I'll not shed her blood,
Nor scar that whiter skin of hers than snow
And smooth as monumental alabaster —
Yet she must die, else she'll betray more men.
Put out the light, and then put out the light:
If T quench thee, thou flaming minister,
I can again thy former light restore,
Should I repent me; but once put out thy light,
Thou cunning’st pattern of excelling nature,
[ know not where is that Promethean heat
That can thy light relume. When I have plucked thy rose,
I cannot give it vital growth again;
It needs must wither. I'll smell it on the tree.

He kisses her.
O balmy breath, that dost almost persuade
Justice to break her sword! One more, one morel
Be thus when thou art dead, and I will kill thee

And love thee after. One more, and this the last.
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So sweet was ne'er so fatal. I must weep.

But they are cruel tears: this sorrow's heavenly —

It strikes where it doth love. She wakes. (Othello 5.2.1-22)
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And the creature run from the cur? There thou mightst
behold the great image of authority. A dog's obeyed in office.

Thou rascal beadle, hold thy bloody hand.

Why dost thou lash that whore? Strip thy own back.

Thou hotly lusts to use her in that kind

For which thou whip'st her. The usurer hangs the cozener.

Through tattered clothes great vices do appear:

Robes and furred gowns hide all. Plate sin with gold,

And the strong lance of justice hurtles breaks;

Arm it in rags, a pygmy's straw does pierce it.

None does offend, none, I say none. I'll able "em.

Take that of me, my friend, who have the power

To seal th'accuser’s lips. Get thee glass eyes,

And, like a scurvy politician, seem

To see the things thou dost not. Now, how, now, now.

Pull off my boots. Harder, harder! So. (King Lear 45.150-165)
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Tomorrow, and tomorrow, and tomorrow
Creeps in this petty pace from day to day

To the last syllable of recorded time;

And all our yesterdays have lighted fools

The way to dusty death. Out, out, brief candle,
Life's but a walking shadow, a poor player
That struts and frets his hour upon the stage
And then is heard no more. It is a tale

Told by an idiot, full of sound and fury
Signifying nothing. (Macbeth 55.18-27)
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WEAHVBENTWD, Fiud, Bl H 40k, BOLD REBEL LTOABOELE.
BPIESINLIEECHROT. ZNo0%H. B (dust) L3E (death) & (nothing)
ANEH LTV SEEZER TS, 740, JIOBEETfRs Rz 0BET I TV S,
FIVolBEOELYIE, NEOEILENSTHALLDS, ZOHTHRIESNS,
WHEILE, B, 1208, BUERFIEZTWE, 2OLHIILT, TOIINRAD
MEE, ANMOFIEZREDHFIELER, TNEHIZ, BIFHR~DEE EBE~DO)
[ OM A & mVIRTGTER L T b,

MEEBIMEOHREO—DThH b, FHITHFHFIZEMEINLHS, BEOW2
BFEHFIZOHPN TN D EVITET S H0EE S D, 2F Dk, —F THHHR T
tRET B L FREC, A THENDA YR I  DODHDA Y=V EELALDTH D, Th
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FCWoTERLLNT, YA 7 AETIEHMANS 220 FIAIHERDO/NT v A% I
LEDLETHFOREIZBARTBIIE>TVDH, ZOHEF, HWREFIHESINS L) TE
OFICHF > CELERE V) Ty Y IVEBERPEHBEICHENZ 282 X )12k 28
BED B L RBINTTR L TR 2 MEDOP T L EBINIBH.COZLOREREL Y <
A7 AETIERBIEAIMEL TN TNE EE X b,
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