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LEERMAEHERLES 405 (2019)

HeHEds b1
Tokai City Art Theater
2018/3/17~3/31

FoTnd &, ZNENDBAD IS I EFF DL ST 5,
WHITER L TR R D < 2D Litdat 8%
UO%@ (E%%Hjbfl/\éo

I feel as if

A = A pots have character like human
Sitting quietly they sigh,
flow to nowhere.

Wet RCHh

BTN HIBERL
Porcelain,Ash glazes
Reduction 1280°C
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Dialogue

Planets

WEAE 2017 AEFE B T SINBIE R L UT v AT =7 4 A ML LTREEZITH Z LI o7,
ZZTIHEZBEL THEENLE THRICH=ICE LA 2RO THE 5 720DV —ra v
& NBIWEZAT o 7o, AEFER 2018 4E 3 HIZIXFEENF v 7V —TREZITW L ¥F » ATEE O
FEDOFED & Lic, ZRHIXZDIEREETH D,

In 2017,1 was selected as Annual residence artist of Tokai City Art Theater.

Though the year, I did demos and workshops,to make ceramics more familier to citizens.

These are the works made during my residency, and exhibited at Tokai Art Theater Gallery in March 2018.
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h.24.5 cm

Gallery CERA
—hlblLbeh—
2018/5/25~6/4

NA 7 zufild+
K BBRIR )
EmABER  1280°C
Stone ware  Ash sprayed

Reduction  gass kiln
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I have been working with porcelain by slab building for these 5,6 years. Somehow I felt a kind of limit in
forming with this technique, so I decided to make by coiling, with iron rich stone ware.

One day, [ saw two cups inverted one on the top of the others. This silhouette was the beginning of imagination.
When coiling ,I could imagine various forms which continues from present shape. It was such fun to work

following spontaneous images, making without prepared plans.
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LEERMTAFHELCES40E (2019)

TOPFERMARKT Gmunden
A=AV
2018/8/24~28

30 OSTERREICHISCHER —

TOPFERMARKT
GMUNDEN £

24, bis 28 August 2018 2

2100 - 18.00 Unr

I'Ilﬂllﬂl'l-l“‘r

RAY—ZHOR Y R emmn
My teapot, on poster

8 H.A—Z b U 7 BEE MO Gmunden THiNEMET DHMEZRTICSMNE T DS Z 57, LK
PRZRRE TR SN TV D, AFEITHE 0 RREE LW ) 2 & TRABRRFE, ~—7 v MREDIE
DD H1ZND Seeschloss Ort 3 CHARANESZ 6 4 TR REZIT-o 72,

FMTRLOED LS edad TH TR & AMHT 7220 Oasfi 2 R mi{EH HOE TR THWEEN
BUBND X OBE LTz, o A x LT 28BN DDA TR BEEIEIITH -7,
REZ2D O X DML EEE L CF & o7 Viadimir K3, 170 Bva 2810 K0 IEH L 720,
On 2018, “TOPFERMARKT Gmunden ” celebrated 30 year anniversary and Japan was invited as the guest
country. Six Japanese artists exhibited at Seeschloss Ort castle, besides participating the market.
I placed 20 porcelain bowls “Moon Light” , with black-clay vessel, which looks like tower. It was impressive

to see how my works look in historical architecture, in natural light .
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DOUBLE LAYERS AND VEGETABLE ELEMENT IN MY MEDAL

" EtEE e IR ERE D X 2 )

BEEBES  Tetsuji Seta
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LEERMTAFHELESE 405 (2019)

DOUBLE LAYERS AND VEGETABLE ELEMENT IN MY MEDAL

" EtEE e IR ERE D X Z)

#BEET  Tetsuji Seta

HDOENVET A AT INOFHO— LT ZEB#E] »"Hl) 9,
NI DO W EEFOE D T,

(R E] BHBE3DIIATINDORELEHEHRTT,

o TZRB#HE] I TRLE] 2L UVRBRIEEZEDOTT,
BEIIATINORELEX VDS URLAPLEmMT OB EZEE L T
[—E#HEE|] OAYINTIE_>0o@m~rEEIZEE T IT,
ZOo0@EmERBICESL ZVIZLIsTENENNRAT L2820 £ E,
WMEOEBEML YDA INTE T,

There 1s “Double layers" as one of the features of my medal.

This 1s the unique one which has no other examples.

It's the big feature of medal that there are “Obverse and Reverse".

My “Double layers" made them developed from "Obverse and Reverse".

Two faces can be appreciated at the same time by a medal of “Double layers"

however usually both faces are appreciated while turning a obverse of a medal and the reverse over.
The spatiotemporal difference each expresses by seeing two faces at the same time

and the relation of the matter are emphasized.

Different time Different place B SIZATDIE LD

Different situation KRDEL
Different viewpoint REDEL
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Different time Different place EREEEBFROEL

2011 #F 3 AR DY, RIZFEBEMAITINHEOEMRHKICEET 5 7-0I1C

By FUyN{Tofze TNIXBATRKELWMEN H--ZD 14 BED I L TH 5,
ZOHENDZ2—RIB L FrOTLETEHEHOL I IZHRE SN T,
L2rLBATHIENSZZN LB Y F U THRELGNEZNEFAINDPES TS L IITRLU =,
T4 NTLETA MOFEENRIT4AR 2 BICH YT b=,

At the end of March 2011,I had come to London to attend BAMS Conference.

That was 14 days later of the severe earthquake which has happened n Japan.

The news of the earthquake was flowing every day in the television of London.

But, I felt that the big news 1s seen mn Japan and that 1t's seen in London like different news.

Kate and William's wedding was held on April 29.

The upper layer
The noon of April 29th

William and Kate road in a carm'age }n’ocession ﬁ’om Westminster ﬂﬁﬁey to %ucémgﬁam Palace
(lwas in Japan, | was watching the carriage procession on TV.)

ver alloy 83x86x30mm 2011

ection of Museum Beelden aan Zee, The Netherlands

The lower layer

The evening of April sth

1 was walking on the road connected with the Buckingham Palace
(1wasin U.K. William and Kate were not there.)
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BEEEMTAFMEICES40E (2019)

Different situation KRDEWN (BELWEISEEEWNISHE )

+ 7 7o Teylers Museum 75 A — )L %k 7=Dlx 2011 F£5 A 30 B 21 8540 4 21 # ( B AR ) /=5 7=,
Z3 A A" % 1 ® Jaap van der Veen / Teylers Museum Prize for the Contemporary Art Medal” @
BEHEL LTEEIN 2L W) o E s, ZOHESFICIELIALNBIENL L,

RAZZNDE5 ADFEMED—AL L TEIINT-DTH 5,

B, RIIEOELBEN—ERATNIDEFLLEZ, ROUWELEYLBVWRLEIEFIIFFIZCSEH5DTH S,
.7 Teylers Museum Prize 2 2 E 45 DI 5 FHKD 2017 FDI L TH 5,

I have recewved a e-mail from Teylers Museum 1n the Netherlands at 21:40:21, May 30, 2011(JST)
The mail was the news that I was chosen as a candidate for the Teylers Museum Prize.

Only 1 person 1s chosen as the prize once per ) years, I was chosen as one person of that 5 candidates.
I found that a goldfish in my garden died in the next morning.

Good news and bad news come together sometimes.

I won Teylers Museum Prize in 5 years later.

The upper layer
Rainy morning, May 31, 2011 | found the goldfish in the garden dead

Copper alloy 83x95x38mm 2011

Collection of Teylers museum, The Netherl

The lower layer
Japan standard time 21:40:21, May 30, 2011 | received e-mail from Teylers Museum

016



Different viewpoint FAEDEL

BRNBEEDYLENENE LD,

I0RADH2H, ROETIIHZ FITIIVEVEINT VI,
HOBEIROBNWYEBVIIRLLVWHROEMTH S,
ZNIIBARAOEREICL > TH LT WS,

Somebody to eat and somebody to be caten.
On a day in October, the affair which 1s my garden had happened.
My garden is a symbol of the world it won't be as my concern.

It's moving by natural providence.

The small ring
" A% > % October 2014 A green caterpillar eats the leafs

The large ring

Y 7742 v Cayratia japonica A mantis is eating a green caterpillar

[y
e
i
o

Siver950 125x93x34mm 2014  Private collection
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LEREMATTREERAS 019)
Vegetable elements {EYIERFEERS

RDOATIINDPRRT 58 ZIROZENFIZA S,
ZZICHEN L ERITZDGPTIZHENICRDE TZEL D 1=,
My memory will be origin in the time and space my medal expresses.

The plant which appears in my medal is the proof that I was n its location certainly there.

2012 Greeting medal(Lampranthus spectabilis)

Copper alloy  25x40x8mm
Collection of Museum Beelden aan Zee, The Netherlands

2010 F RAI /DI BATINE 7T AT—F > TIiT-> 7=,
2017 F 7T A8 B RIEIN—TTZDAY L% RMEEIZFIE L /=,
2017 F 7R 308 RIIBEATZDOERFZ A Y IITL 7=,

I took a small medal to Glasgow in 2010.

I contributed the medal to an art museum in Den Haag on July 8, 2017.

I made the affair a medal on July 30, 2017 in Japan.

The upper layer
July 8,2017 I'm in The Museum Beelden aan Zee Den Haag The Netherlands

=t homg i
‘““.:lud.

Silver 950 117x109%x33mm 2017

L]
%
L]

by

.’Q‘

A

Private collection = .
s * /
e -*
W s

*
19,,.

a oo
Lny [

The lower layer
July 30, 2017 I'm at home in Japan
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The work shop (vegetable elements) {EYDEWHE

ATNVITERBIIBEBAELENSE D, RIZ—DD AN EZ—DEITiE S,
ZNITIIWENLEH L H S,

RDATNWIZDONT WS EHIRDSPROECHEIRICEZL TOIEHNERELEZEDOTH S,
ZNEWRBEO—IFL LTHALEECEHSETHR X LIT 5,

BT — IR L CEHMY L YIBETZ2BNRLAINSE D EFD,

Y ERRSZYERTL5OTEILN, B LZDOEDNERBICESTH#DLLDTH 5,
ZNEIRDZOBEZDFAICWZEL LTAYILO—F LA 5,

WY ZDEDONEBICESHRDLIOTHENLRBIITEL N, —DFETFTH 5,

©O
©

e

RYNFKT (REH. FL  Lampranthus spectabilis)

Many the same medals are usually made but I make each one medal.

That has a physical reason.

The plants on my medal are collected from my garden or roadside.

I use that as the part of the wax mold, bind with gypsum and bake it up by a kiln.

Plants will burn with wax and be space. And that waits the metal which melted to be poured.
I don't take a mold and I don't model plant. Plant is that itself is exchanged for metal.

That will be the part of the medal as the proof that I was in its location then.

Because itself is exchanged for metal, Plant can't reprint. It’s only one.
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Ceramic as Contemporary Art
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He B Tetsuya Tanaka
(EMTFER)

£% 201849 430 A (A) 22510 4 4 A (K) £ T, BEHLH New Taipei City Hall
N O At i 7 R s A AR 12 C. TAC International Academy of Ceramics [EFR[EZ=
T AT X — O 48 RIEERRFEA B S s,

New Orientalia U Z [EFREHEOT —~ 2, ¥ H OBV [E SLIE S AR R B8 1 I,
E7 L—#— Jacques Kaufmann [KIZ XD EHENSIZICE Y, 2 HE, AREKRIK,
It KK, BT L — & — BN IRIT K 2 6k, BB RIS O FREMTRE 725 B =54 11X,
FREEFRICLDFHGEEICHEE, 3HA. 4 HAIKIE, 2040 IAC2BIT K H5EH
NiTHoiTz, FLH [Ceramic as Contemporary Art] EHL 10 H 3 H OUK) IZilEZIT -7,
ARETIT, ZOHBENELFELE L HITELT,

IAC HEM=T T I —28 HJPEHN

, AT E,"g-:n-m
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BLEERMTAFHELCESE40E (2019)

My name is Tetsuya Tanaka. I come from SHIGARAKI, Japan. Today, I will give a presentation on my

work which is ceramic works as contemporary art.

: Y :

l-l-.llm m-li_- -Uillﬂlllrl!': EEMHEIBERRAY

: .
2 I

-] 8 AR

My first series are QOO series. This name from Chinese or Japanese character ##£757- %% . This means sky
or empty. For over ten years [ am making ceramic works that were combined with metal. Though these
works look like genuine metallic products, the main material is ceramics and only a few parts are real
metal. This is 2% (QOO)-KINMIRAI Nostalgia. This work is over 3 Meter. I exhibited it at BIWAKO
biennale that international contemporary art biennale. I exhibited in old Japanese house. Recently in
Japan, exhibiting contemporary art pieces in traditional space become trend. I feel contemporary art
pieces are suitable to Japanese traditional space. Japanese traditional architecture is based on ZEN spirit.
There is no decoration. Only there is comfortable space made of natural things such as light, wind, and

so on. ZEN spirit is similar to concept of minimal art that fashioned at 20 century in U.S.A. and Europe.

Maybe it is reason I feel so.

This is one of Thinking on the Wall series. Thinking on the Wall series combine ceramic and metal thing

also. This part is motor head of grinder. Sometimes I use scrap things.
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These are tea wares. | am making functional art pieces also. Many Japanese ceramic artists are making
fine art piece and functional art pieces both. There is almost no border between arts and crafts in
Japanese ceramic arts. Japanese craft is called "KOUGEI". KOUGETI is slightly different from Western
craft. In the West, art is considered to be higher than craft. In Japan, KOUGEI and arts is the same,

sometimes the KOUGEI is higher than art. Please imagine sometimes one tea bowl is traded at 30
thousands euro. These tea bowls are not antique. Japanese contemporary ceramic art is growing from

this KOUGEI.

This is a flower vase. Japanese post war modern ceramic artists developed ceramic sculpture from
functional objects like flower vase. In our generation, there are ceramic sculptures already. Sometimes |

put sculptural element back into functional objects.
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LEERMAFHELESE40E (2019)

Next are recent works. I am trying approach to contemporary art from ceramic art. We as a potter, make
vessels. | am making vessels for invisible or things without shapes and volume. For example vessel for
sounds, vessel for time, vessel for light or rays. This is HIBIKI vessel for sounds. If you stand in front

of this work, you can hear outside sounds from works inside.

10 iy

e

This is KAGAYAKI. KAGAYAKI is vessel of lights or rays. | made KAGAYAKI body by translucent clay.
I illuminated it with LED light from inside.
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This is installation work. I exhibited it at Kobe biennale. Kobe is a big port town. There are so many

containers for shipping. I exhibited these in 12 meter container.

This is KAGAYAKI - Vessel of light. I exhibited this work at Gyeonggi International Ceramic Biennale
2015 in Korea.
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LEERMAEHERLES40% (2019)

This is wall work of KAGAYAKI.

This works image from KATANA sword. My work is a Contemporary art and also KOUGEI craft. | have
tried to create artworks by the new ceramic technique or idea developed from the basic and traditional
way of KOUGEI. I am challenging to create my works with the aim of the fusion of KOUGEI art and
contemporary art. I hope to be an artist who will expand a new style or area with possibility of my pursuit

for this fusion and will greatly contribute to the ceramic culture.
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L 28 Houran Yokoyama
(SEMTEER)
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EHATLE, 54, 77V ATIIHIAKE 160 &AL T, HARBIFE 7 7 AMEIZE S
BHEA NN [Py R=A L2018 BXH I3 DM INATND, NY HARIYESEETIXT
AH14H (LX) ~9H15H (L) £T [FHEA— 1916-1985—EDfiFk— | NI lebihvd
E. EAOBELREE - TWD, AR, Japan Expo2018 (%24 HADAGERH -T2,
ST EELTTH 26 T—ARNE BN, 77 U ATOEBEANRD @A D, TART) (TR
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WL 7EA D, RO TR LEL TRV, FUEIMNIB T2 EET — FOBETHY | £
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8 H 19 HIZITEMOEESEMS 7T— MR e 70 [T— R I7HRES] LT, &5
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FEma]) 2827257, YO 3 04DERICK L, FEShe L, 05 KA E Cligs
VAR N D EB ORISR H V| 238 55 4 TiTbiliz,

9H 3H~ 10 A5 H., Langkawi Balai Seni Negara (National Art Gallery) <=l —37
[ 37 2517 CHRfEE S A7z TAICAD ART EXHIBITION 2018) TOfEMER, 7—7 4 A hAHE
TOEETELV AR L—Vara2BIlhotz,

R4 BRI AESE ¥ —ClE SN 4TRITREEERE, [EEE2E25
) 25EOMBELZHHE L, BT CTOZHICL > TEEKRBREZ L THHWeNS, %
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LEERMAFHELESE40E (2019)

OEET—Vav T/ REKREE (EES)
2 UFH Y K% (Srinakharinwirot University ) # A, /N2y
201843H9H

QO FRDEEFSEMR FSEME] BMUSHEENTA—T VX EDHIK]

2 I RIESEIEE S B AR — v

20186H16H (1) 10:00—-12:00

AGHEE 1L 7 04

Ff R AR ENE NI BIRBE SUEE], SRk 3 0 4R B ST SO L ANERLS TR Rl 2

HIFE - BRI EE - BINITIERT, SaARGEE]. MR, fARER, 27 U — ik SRERIT,
Bg 7 m Y= a s KBS, BAR—FAZ v 7 o BEEG L R AL, OHEERE,
ANHIEML, PR,

O ERNEEFSAEMET— MR TOISLT7—FSRES TKEBETENTAHELS !
BB KEY -7 g v [EHE)

2 ERBIRUL T TP ER)IA—L
2018#8H19H (H) 13:00—15:30

ZIMAELS 54

Tl I B AR EINE AR BIRBE S, SR 3 0 42 ST S LRSI R Ak 3

OLHEMKRFEMEE EEEMA OILE]
=Y A EmT P AR X — N R
+T#H10:30-12:00, 5H12H, 26H, 7H28H, 841 1H, 25H (&5[1)

@AICAD ART EXHIBITION 20 18
23} - Langkawi Balai Seni Negara (National Art Gallery) ~ L —3 7 [ESTENEE
EMmER201849H3H—-10A5H

O ZET7—FEBS5-IVRMN)—L-] (TIL—TR)
2% A ERENRET— N T A B X —F v T U —BE,
2018410H26H—31H12:15—-18:00
=2 AX1F16:30—17:30

EEAR— b RIRIER, - 79 BILERE, B AEBEINRE, FE - LI R
ZIMER « fEdn 2 A bV

oo Eo# 5 OMERCC) W oW & ¢ F&El R & A [HEE#El

V4NN S < R 7 €< ' w el

G # [ cutting image J (BEAER) [ lost map J CFE RS,

iR % [ Omen J. A& [ MEEM [ skin [,

o ¥ B§ [ Sho—dou Art. Beyond the painting ( the other side of the abstract painting )]
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