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José Maceda’s Thought and the Practice of Postcolonial Modernity First Volume
— The Example of the “Distemperament” —
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ATy RGAy s CEEHEOR#E) Distemperament) % HUMIHEEL T <,
ARARNIUZTN - BV =T 41E, RAMNIUZT Y AL EEY =T 1 ZECDT 7%
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Tt - ¥+t % José Montserrat Maceda (1917-2004) X 1917427 X ) A HFET D 7 4
VDT 7 FMNE T I TN, 1937F I Nk X, Y7 2270 7Ly K- a)
I — Alfred Denis Cortot (1877-1962) 20", fEfix > 71 7 - 7—F » ¥ = Nadia
Boulanger (1887-1979) (ZHfiZ L 720 19414F1REIL, 2% —F - ET7 =2 PE LT
DX ¥ ) THRAY— bEFH, REGESE, 2L EMCMY MO I 1Ch D, HITYE
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BEVEEN, ZEXONLHME LT, HREEPHICEILL 722 LR, v 5 OfEm
BENENRERZME T, HHEAED TE R WERD S W2 OBBRE D v e v ) il
DEFOND, ERIILFOBRBMOET ) 2 &tlEdh, +—7 A F IR, B 7
AN ATIEEAEH SN TV ARW, E—)b - 71 7 1 A Paul Griffiths (b. 1947) OF{E
[HREE L Z D% Modern Music and After] (2011) TliE, &t - vt FIZonTH—
YOERN%ve ZLC, Y47 ) - 5V 7— Michael Tenzer (b. 1957) @ [F+ -
TEFERET I TICBIFABAENED /ST Ky 7 A Jose Maceda and the Paradoxes of
Modern Composition in Southeast Asial (2003) Tid, ¥tk &I I — 10 v /3H 5 [FEH
SN TEY AL EBL I LIl o 72 LEROBEL L OF Kidd 575, 1Edh
ST T AR, SF ¥ - %~ b A Ramoén Pagayon Santos (b. 1941) @
[y XTY 74 ) ¥ ERIZEL 450Dyt Tunugan: Four Essays on Filipino
Music] (2005) Tid. PR Z > 72/EfH (A 7 — % Strata) (1988). (771 £ I & A
v 3 » Dissemination) (1990), {71 A5 »XF X » b (CFHEOEE) Distemperament)
(1992). (V) XL D%\ Colors without Rhythm) (1999) (2 DW T OSHAE ST
WELOD, Fa—NULHHER, FrF T aF) XA REL TV LBROEA,LS, <
Y DIEEREa e TS b LEN DD EER B

SURIEN b%/@&»A/;&/bﬁéﬁﬁi%%“A®:/%—b7m77Aé§&l
BRI 2 o TV D25, HERMALDO T F 2 T &5 & 2FFEOMEfME B IE, LITLIX
IXVF v 7 GMERICETINTLE )o WEHELIFEE. 1 45— "T7 A
F— DI EIET —a w8, FET A I OEMFICE ST, SOMTAT VT4 74
DHERELE L5 TBY) . TOEHIIH A OEFEOHRTHEILEINOOH L, [FHOFERICE
WC, [ZA=3 7 4] EBA2, HEOHMRMTOT AT 7 147 41385 b L%
Bl T4 —77% [EHREYGES)] 3. BUCOBHE % 2 LAFTEN O AN # ) 72 5
J&| ——2 1) AF ¥ ¥ - 7w Christian Utz (b. 1969) X, [Z7 00— ¥ -2 a3 DX
BRIZ B A1E Music Composition in the Context of Globalization] (2021) OHT#d
LR RT WSS, L Z L E I AR ACERICEEEL S5 2 Tw
VRPN (PN SE I SE S & o o 5B ot A (O | o ) i [PV NI & | A (A= NS & A5
WEDOHEE. HIAVEIHEEOMELZE#RT LI L THLEEZ D, 197048, XL
TR TWRE] OEIPSELL L0 LS, DIIREBNIZT 2 5N ARER
b DT RL T o/2? BROZEMGEEOBERNY - SHHHRICBVT, o ra—

1) Onda, Aki. “Everywhere at Once: José Maceda's Music Territory.” BOMB No. 147 (Spring 2019):
145-151. Published By: New Art Publications.
2 ) Christian Utz, Musical Composition in the Context of Globalization: New Perspectives on Music
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Ind. Em R —EE, SENRNT VA FOOT Y b T A RN E o 7o
R OB 2 G SHHEINTWD, v ZofEhof T, HERNZZ/ Sy -
REFICEHYLBTT, =T A M TOEEDVPH NI, WHIIT YNT Y ATH L0 %R
. FNERI Lz, v SIEEHGORE. [HH7 27 OFRICBIT 5 e
() ¥5 ) A Concept of Time in a Music of Southeast Asia (A Preliminary Account)]
(1986) OHITHEDOT S - EFWHRBELRM L Tk, Thxt—7 A M IEmTHA L
TeBICAEEN 2 EREORREEZFH L, S OMEGRPHRICIBNTED L) ITALEDT
LNbD. ¥y OIEE. KO, BHOGHRICBIT 2SS HOEH o T RIE
FTILb, COMEOHINTHD EEZ D,

2. &t vEFICET BERMETR
2-1 Kt vELZDEWVILS

Rt -ErEF v wE% (José Montserrat Maceda, 1917-2004) #IEH L 72D 13
ZOMCEBRETH o 720 MAMEFEF AT 7 F I Laguna ¥ Pila &\ /NS 2T,
YRS DVRERA DN =Y R EDEFITH Y LG EALDOP LM TH 57 ARA
YT A E Y RRRMEA L Tz 16 ORI, T i3Ham - RENIC DR L
7HT 725729,

T4V E BT LTEFEORELIL, 1565 DAL » AOFREE L H Wi
ZOERIE, N—= V= F Hervard K# LDy Hw~v=5D4% >~ » - F =< A Santo
Tomas KFELEF L L HWEH EABITOIL TV S, MERMLFTO T8 OFE NI LIk,
REFOL) %, TAVAOEHTTEL, BEME, MEN (ABEH) oERKEo
12274 THoLBEORBETIE, TRHAKEZE LI L TdAr o7 20X ) %
BHlZ, 74V VOB WEERE L OFEN KRN, BOLFM) I —a v XIZHRT
2HDTHo72LVIRRELTELZLDTIE R, 2ER L, 3—0 v/ SOMMEETLE
E~ =T OEMFUTR AT TE Y . €7 7 RSkl 2 & B O A Al

History of the 20th and 21th Century. (Bielefeld, transcript Verlag, 2021), 10-78.

3) Ibid, 125.

4 ) TIbid., 125.

5) Tenzer, Michael. 2003. “José Maceda and the Paradoxes of Modern Composition in Southeast Asia.”
Ethnomusicology: Journal of the Society for Ethnomusicology 47, no. 1: 9.
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TANEYRFFERETET ) 2FALEDOL, 2T IRBF T 5. 7EY - H
2R R 5N TORAR, TR0~ Y REHEOBEE & FH TR0 FKIF
WararAs S| GET SR LB L72Y, v 251k, 7 1 Erik Satie
(1866-1925) DEEEMAGE S & JERI %2 /5. 7 — 7 ~ 7 Francis Poulenc (1899-1963)
OFIMLE N/ 5%, I 39— Darius Milhaud (1892-1974) O#kfiZze 7 4 74 ¥ A 4 |
R, M FBHR20EITER>TWA 70— F - FE a2 v ¥ — Claude Debussy (1862-
1918) OFHIMEB LTV vV 20k ) REBENS, v R &L, i TR, £
VKT B E B AR DT, T — )b - L= )V Ecole Normale ORELH 25 [T
PTANTHLHAGOXACL TR E R | BEEX LREHERET 500 L Mb -8R &h
S0 e FIHGORKENT A 77 14 7 1 OBEICHEDIED 2,

~EFiE, TAVEVIREL, Ay —bF  ET7ZANELTHFYYTHAY—PE
7otk B, RIESESY, €U UEMICWM AL, fidX—F=—YzDL/3=}
)= REBET L) A VR =T OEEN R I — 0 v bR GRS ORI TiTW
RS, MES [ZOFTXTHrTaFy Y ERICHEFRD 2027 VB SIZMGHIT 72
EWV, FOL)BBHEERT, PEMICTE TR T 4 ) Eron =7 VAR EEICEE L
TE o, 1952407 4 =V R =27 TH7 1) Er®3 ¥ N Mindoro & D7
[7 ¥~ Kubing] R L7722 TH 2P, ZDOI4ERIMEM L7 (7 € Kubing) (4
1) ¥ 77 Kalinga ®AZONFR) (1967) Tld, ZOFREZOF FANEICKBL S 72, &
512, vV RFEMERDT, —a—IF—2Dr 4 —2 X H L v Queens college |2
AL, il FRE2HALY, —2—3—2Tld, T FF— - v 7L —X Edger
Varése (1883-1965) DI T S, ZOBBEII~ I N\ ¥ DT 5 v ildh Db

6) Ibid. 95.

7) Ibid. 95.

8) Ramén, Pagayon, Santos. 2005. Twunugan: Four Essays on Filipino Music. Diliman, Quezon City:
University of the Philippines Press: 127.

9) Ibid, 127.

10) Tenzer, Michael. 2003. “José Maceda and the Paradoxes of Modern Composition in Southeast Asia.”
Ethnomusicology: Journal of the Society for Ethnomusicology 47, no. 1. 95.

11) Ihbid, 94.

12) Ramon, Pagayon, Santos. 2005. Tunugan: Four Essays on Filipino Music. Diliman, Quezon City:
University of the Philippines Press: 129.

13) Ibid, 128.
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OBEERIZE S [FORB] 12OV TFENIIE > Tz, 75X k. RiEERF
FOWDIRL FE LT EAIR, BRBIGE WL/ — 2 RBRICZ V=TT %
ﬁiyh%%hotoﬁ%+#zt77v AF3kz, Moz, 2L, HEEHT 587
A=FELTOEDHE, FHISEVWERERZO—MOBRILE LTEY L7z, WEE
b, HHEMLEREEE ., M - RN REROMR L LTEBL T, IS 0ME
ERZ. N—F=—RAuT 1 —w) LD, L LAEHY, TaNRFErsAETN
L2H0THLY, WHELD, HFEOBLLEV) IV LHARDO T LA %ESTHBY ., B4
B 7 BR58 & MM R IRIE L VI ERDOK G ZIETTWEY,, F /o, BN LRSS
FAERXLD L) RHEEMW LB X~OBLIE, 155 OIEMIZ S S 7 2 IR 2 AT
G2 T0Wh, vEFLES LFEEEC, V7 L= AR ) X AOFEZHETEOER
HORBEO—BREHE L, L) ) L% EGE LY,

TEFILIB2EII T4 )V EVICRED L, BREFEEBLETT 4 ) EVHEEOMIFIE %

14) TIbid., 128.

15) Tenzer, Michael. 2003. “José Maceda and the Paradoxes of Modern Composition in Southeast Asia.”
Ethnomusicology: Journal of the Society for Ethnomusicology 47, no. 1: 97.

16) Xenakis, Iannis. 1971. Formalized Music. Bloomington: University of Indiana Press: 8 “Linear
polyphony destroys itself by its very complexity; what one hears is in reality nothing but a mass
of notes in various registers. The enormous complexity prevents the audience from following the
intertwining of the lines and has as its macroscopic effect an irrational and fortuitous dispersion of
sounds over the whole extent of the sonic spectrum.”

17) Tenzer, Michael. 2003. “José Maceda and the Paradoxes of Modern Composition in Southeast Asia.”
Ethnomusicology: Journal of the Society for Ethnomusicology 47, no. 1: 98.

18) Ihid. 98.

19) Ibid. 98.

20) Ihbid. 98.
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BEAAND Z L &b 19584 ITIT/N) DFFEAY VAICTIay—7 - aryr7L—F
BHER, 20L&, YT —) - 7— 1L —X Pierre Boulez (1925-2016) X7/ —J)L/NA
v - a by 7 ¥ Karlheinz Stockhausen (1928-2007), 7t ¥ AL HEH, ~
2 FUL 1957 4 5 1958 4F, 1961 FFEA 5 1963 4RI T TR 7 7T OFH 2 7R L <MF7E L.
TA)AL AN T ANV TREDY VLV AKTY Y MV - 7w F Mantle Hood (1918~
2005) OIRHEIZ LD, REFEZOBESIIE LY, S22 H0 X v ) 78R KIC
HELDTH S,

2-2 fEHRELTDYES

T2 TIX19634E 0 5 19804FE K F TO~ v ¥ OIEHMIEEICOWTE R T 5. EHEE L
TOY YT OEEII63EDOIEE Do Yy DVEE L. T L FEOMER O [
THOLDT AT VT4 T4 2 FlET 2 CILIRELREF VD o/ LI (v 7~ -
% 7= Ugma-Ugam) (1963) &, WEEMO 7 4 ) ¥ AMEMFIZ X 5. IR
(715 /3% - &)V~ Carabao horns. W A - F)LVH >, PrEOAKREE, MFAR, 79—,
K4 R OISR, A2 L A 75— Scrapers) D&% HH LmAOMENTH L2, (77
~ -7y k. {77 I Agungan) (1966). (7 € ) (1967) & & b2, fERDUE
WOMAEDERA =T A N T OS5 DB AR EZRL TV b, (77~ - 7 7<)
E~ b F A GEERI T & R STz 3 DDA Tz S & & U3 72 3
DRHREBDHI2ODEZ o720 3ODOMWFERFHEFR L IILLTTH S,

1) ¥o—) - 7—L—X, VF7—/ - XY F Luciano Berio (1925-2003). 7 — )
NATY ~va k¥ y )by - NEy b Milton Babbitt (1916-2011)
WEBE) T XL ERERAL - Y1) ZLDOFE., Hifl, B

2) [F—0 v SOEHROER ZERETIZ AV LD EHRLEET LT X)) H &2 EKH
LCTwbYar - r—7 John Cage (1902-1992) OAGEENEE [HIRYE] Ok

3) TRHT— -7 L—RZXoTRBESN [HF] HE
ZLC [HE] 2 20BN RIS ST 5 &) T ZOREDRHS
T 5,20

21) Ramon, Pagayon, Santos. 2005. Tunugan: Four Essays on Filipino Music. Diliman, Quezon City:
University of the Philippines Press: 129.

22) Ibid. 129.

23) Niduaza, Frances Alfaras. 2013. “The Piano Music of Jose Montserrat Maceda.” Electronic Theses
and Dissertations 857: 4.

24) Ramon, Pagayon, Santos. 2005. Tunugan: Four Essays on Filipino Music. Diliman, Quezon City:
University of the Philippines Press: 130.
“1) the rule, control, and order of the serialist and post-serialist school of Pierre Boulez, Luciano
Berio, Karlheinz Stockhausen, and Milton Babbitt; 2) the school of indeterminacy and “chance” of
John Cage, a fine representation of America’'s search for definition of its culture “that is not a mere
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[fevE, HRRYE, RNEM] EOAREENE RE&BRoE L2 M), AEkL L TolE
Z (NRFkED L) FZEmE., av— MR- VRBEESE O X RBRM 24T O
HEBEOMICHDEYRTI L), . Fa—=r AV b A= a DX RKE
M7 YT OGN B EOMBETH L. ZORHE, ~L 5L [EHRY T, HRK LK
ROGHHTH 2 | HEOHEBEFHBAL TP, 72727 ¥ —IZHL T, vt 5k
[BALRY 7r=—]. Hr0iE [~AT0T71r=—] 27, HIBIER) 7+ =—%
(B DEZRZ K o THE SN, ZNENOEIEL 7 5 HEEN & o TEP NS RO JE
DENE | LEFKLLY, ) ALK TR, R A—F—L[AFKTH DA, Ft
T, 3. 4. 5, 6. TTONV=TENT) AL EER, ZITET 7R FoTh
Ry A=y aryFPERZFLENEY, ZOEHOTH LY IV ARNETIE, B 7% RS
FIZEAERL, T4V EYRT I TICBIT A EMEROFILTORERZEN A RIET 5 LD
THRPo72h, TOMEMIZEY, v FE, BIZT V7 TROEZLHWEEIRRO—A
LLTHEOONDZ EI2H 2,

extension of the European tradition”, and 3) the “sound-masses” phenomenon developed by Edgard
Varese, and its perceived shortcomings in emancipating “music” from its conceptual pedigree.

25) TIhid. 130.

26) Ibid. 130.

27) Niduaza, Frances Alfaras. 2013. “The Piano Music of Jose Montserrat Maceda.” Electronic Theses
and Dissertations 857: 40.

28) Ibid, 41.

29) Maceda, José. 2001. “The Structure of Principal Court Musics of East and Southeast Asia.” Asian
Music 32, no. 2: 146.

30) Niduaza, Frances Alfaras. 2013. “The Piano Music of Jose Montserrat Maceda.” Electronic Theses
and Dissertations 857: 41.

31) Ramon, Pagayon, Santos. 2005. Tunugan: Four Essays on Filipino Music. Diliman, Quezon City:
University of the Philippines Press: 135.
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32) TIbid, 131
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UGMA-UGMA or Structures for Musical Instruments and Voices
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33) Ibid, 136.
34) Tbid, 136.
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35) Ibid. 136.

36) Ibid. 136.

37) Ibid. 136.

38) Tenzer, Michael. 2003. “José Maceda and the Paradoxes of Modern Composition in Southeast Asia.”
Ethnomusicology: Journal of the Society for Ethnomusicology 47, no. 1: 102.

39) Ibid. 136.

40) Onda, Aki. 2018. [On José Maceda: A talk by Aki Onda] [Asia Art Archive in Americal https://

318



Ft - vELAOBRERI NIQZTI - ELZF 1 DEBICOVT (FTiF)

- —— - - - = -

"'ﬂ‘lﬂ”:_ s . N PLAN (F 119 et
(1-108) » Pagls f F
A [ [ [@ [ » Mala thorss st !
@ (1 -0} r]luh-unﬂnll Zeclimi

wn Batatba e

B geesanif}

SE 4 - (UNT Y N Pagsamba) DBEFEIRAE

ER S BEFHEEDA NS N THDLY VEY Y LG, 3 KEDI S O TRFE. A
VEMZE ., HMEENEF 7Y, N7+ =307 - T—F 4 A MP—m|248 L, B LTHFE
OMR, BRIEH, 7V 7 OBEEANDIGH G E, TV T OERIIBIU L7 SR EE

wWww.aaa-a.org/programs/on-jose-maceda-a-talk-by-aki-onda (20244F 1 H 10 H %)
41) Ibid. 137.

319



EFHEZMAFMEILESE 465 (2025)

o
| e
A ‘ro - —s . i
) 2 oo = .* - ‘,:
T ——
) A“ hidr &
i o= =
' == A= ] == A p
’ A = A A == A
’ T T = = =1
o “IpPT v T A
' r T
’ T g == n
' ? T A e T
' A T r vrr
S5 (X542 %) 805 5 83/
BREEIZOWTHE - Fm L2, OS2 n) 1. v SO HFEOFTHH T, 22

WoZH (MEOMHE) *REMNAEHEI 7 bo—HE LTRY) Azl w?) fHTE

FHZCTHb, LoL, BOWPSRY, [HEZEH] 2HHT45E0w) 77 L — XD A
WAKIRE L CHEILL T 2%, BB 2ULANDHEER - HICE > T, 5 [FhZho
BOHERERMIOMEEL] TERHELEY, vE 5L, ZOZEIIOWTKRD LD

2B _TWn 5%,

BHOWEZYBETADIE. =7 AN TORERL7 a0 L2, %5
PAE UHEREZRTLH LI AR ) 2 — AREHBT720TIE %R, BHEBEE DML
FHLRLL—EHOTEHT LT, TOHRHED [HIL] Tldi [HH] v

FMOIN R % b 72532

i3
B

%ﬁé
s
))

42) Thid, 137.

43) Niduaza, Frances Alfaras. 2013. “The Piano Music of Jose Montserrat Maceda.” Electronic Theses

and Dissertations 857: 44.

44) Thbid, 44.
45) Tbid, 45.

“The idea behind [having] several performers [on a partl is not to make a voluminous sound, as in
the string section of the orchestra with each string bowing out the same melody. Instead, each
performer produces a series of sounds different from the other performers, with the net effect of a
“distribution” rather than a “duplication” of sound events.”
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51) Ramon, Pagayon, Santos. 2005. Tunugan: Four Essays on Filipino Music. Diliman, Quezon City:
University of the Philippines Press: 142.

52) Niduaza, Frances Alfaras. 2013. “The Piano Music of Jose Montserrat Maceda.” Electronic Theses
and Dissertations 857: 48.
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53) 1Ibid, 48.

54) Ibid., 49.

55) Ibid., 49.

56) Ibid., 49.

57) Ibid., 49.

58) Ibid., 49.

59) Ibid., 50.

60) Ramon, Pagayon, Santos. 2005. Tunugan: Four Essays on Filipino Music. Diliman, Quezon City:
University of the Philippines Press: 146.
“A neglected phase of music research lies in an application of native cultural concepts-such as
infinity, balance with nature, time, and other elements—to the creation of music, or a transference
of such concepts to another order of sound, which when understood can affect man’s lives
differently from the practical uses of tools extracted from the physical universe (like electricity,
gravity) or a logical order of the mind (like a computer, an encyclopedia). The music of Yannis
Xenakis is an aesthetic eulogy to science and his music coats it with a language more powerful
than the uses of its hardware-the computer, laser and the orchestra. His software is logic and has
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for his models Aristoxenus, Pythagoras and men of Greek thought. However, it behooves the
musician who is in direct contact with a native thinking to look for other elements of musical
thought and apply them in a construction with a language as significant as any being used today in
the avant-garde.”

61) Niduaza, Frances Alfaras. 2013. “The Piano Music of Jose Montserrat Maceda.” Electronic Theses
and Dissertations 857: 46.

62) Ibid., 46.

63) Ibid. 47.

64) Ramon, Pagayon, Santos. 2005. Tunugan: Four Essays on Filipino Music. Diliman, Quezon City:
University of the Philippines Press: 150.

323



EFHEZMAFMEILESE 465 (2025)

324

Suling-Suling

ms. 196-200

» — —

e Ee——i=== =
N =,

ries £

roes

|

_ e e
Fues

roes

P

P A T i/ B |

e

W LTI

Y S e VT i VN

b b TLL L Sl

e T 11 ) 5 |

S i

s |l — S ) Ll

N N ;A - M |, A

Y | 2 D J S

oot [l — ) L) e e I LT Rl Jﬁ_r:u—u
Y P T T P VY I B A s 5 < T B A
.. DL - I N . J\;Jj Y
PRSP TN o N N 0 s 52 1o Y T A TV N Y 5 I A |
S PR o M. I s B M T o 2 N R R VI Bl I 1
oo it L L Coww B B I W s B T} ML)
TN BV ES Y B Vi WD S PR - R R 6 v ml )
oot [as Lvomalnanenln Tl dmm ola oy L
N s o e D oo R NI IS I R ) 0 < I VR I I B L)
aongto | T ] I, | N s Y N B 5 Y FL—J\_’J. L)

7 (XY, A Suling-Suling) & V)




Ft - vELAOBRERI NIQZTI - ELZF 1 DEBICOVT (FTiF)

W= FTHHBREND L) 120725,

19884E 1213 D 79 —10. 1 7 7 Ifugao DITHEF10 (VN2 F/3 2 bangibang). K/
50D LT LELEBIZ, BARDEEFY —, 5RKDT)V—F, 5ROFaD/zHD
(A N7 —% Strata) Z{EH L7290, ZOEG T L ¥ AEHECHEE SRR
AR SN2, 213, MEOERLZRETE 2 EREHA L0, Hrilw
V)T A RAEANT B THEEES L IFERR LM AGbEL VA SN T5 L
WA, 22— 32—V 7 OEMELZLOMTHRITL TV AEIICEbEL 20 TIE A
L B LAINS DRGEOREE T Kb, REIIIZEFEFEEEORD2 S [#il] 35
72O TH-720, v FIEINEDIEMIZBVT, TNE ORI 5 D BT vk
THZES S, T, TSRO Z AT OB RORMEED Z IR L2,
FEERL720 5 Az ] EHE 380D TH L. Iz, (A1) v, R V) R (¥
TYIIWAARATNT =) OL) lERMICBIT AHEEHOBEAL. b 0%EROTEEN
NOYETH ) . BELRFEOHEFO L L TofEZER, JFEHAY 2 B O AN 3D < ik
DEBEFITSEL L TH o720,

(AT —% Strata) TV X FIL, FHEEHROBRGEBEEEE BHMIZIZrT L
T, TOEEEREZ AT L2 L 2EBX LY, ofEiR ThUE, ThdoEBOH
PEESEDP S TOTOICHELEZL L ONEMEEN, TN TH, ZOEROTHEH
BT 270012&, [WBEO] EEERTHEHT2LErH 5, LrL3esid, F2—=
YEFOFTFEIL, T— b, F¥—, FrUE 5D V—THIF LT, AT —LVOE
BRAELTCWD L)%, [FEruT s v o] EfaddisEs e, FEFIC TIEEER]
BRERMERHESE L 2 TR 270 AFEY LY, vy By LS
LOPFREN B L HFEN RS E T, EvFObrHEELVEORZIY FHoZ &
T, INHOEREME ST, EVOMBENZEEEEZITHHLEY, 20V )T 1 %4
RARD [AERZM] \EDT 722 Lid, ISR 28 (2L CEORRE LTHE
FNHEL) o,

(R) v, A Y) TE, 7= FORESL TV 7Oy FIFEHEE L SN TV B,
) AL DOPAALIEREICE PN T TIREZ L LAHETE 2V, (R v, AY V) O
25MOERENT 7 AF 2T D@L )& LERE, REICE— Y - 72V =

65) Niduaza, Frances Alfaras. 2013. “The Piano Music of Jose Montserrat Maceda.” Electronic Theses
and Dissertations 857: 54.

66) Ramon, Pagayon, Santos. 2005. Tunugan: Four Essays on Filipino Music. Diliman, Quezon City:
University of the Philippines Press: 151.

67) Ibid. 151.

68) Ibid. 151.

69) Ibid. 152

70) Ibid., 152.

71) Ibid. 152.

325



EFHEZMAFMEILESE 465 (2025)

> Morton Feldman (1926-1987) %Y ¥ F >~ b - ¥ 2 )V ¥ Giacinto Scelsi (1905-1988)

10 Buzzers 1

Strata 15: 0-20
J:nv_mﬁﬂunﬂ N - a
RIRRIR
! s ) s 8 e 5 s
Bl 7)) [T
FRImM /. om o m Ao m )
S| i

3 Cellos

SR SRR TR R T

S>> B = |

5

oA oo

feee

jEEm NN

IdedEEENNENEN)

(|

bdbdd

B8 (X hTF—4% Strata)y &£V

PSR L 72 HkBER CBIERN 2 IREA SN TB S, BLA2 b 0L SN B,

FOEM LS RIZ. TOBM R RIETENE RN, 22— ThY) b, v lb—
A, 7k FFA, JxVKETY, Yy, F¥— VR - T4 7 A Charles Ives (1874~

72) Utz, Christian. 2021. Musical Composition in the Context of Globalization: New Perspectives on Music

326

History of the 20th and 21th Century. Bielefeld, transcript Verlag: 223.




Ft - vELAOBRERI NIQZTI - ELZF 1 DEBICOVT (FTiF)

EXAMPLE [2b
St : 3047
RTINS w0 s B s B Jun B e e O M- i DO e Y o
| O e N s SO o S s OO e O s S e S o { O e e O e Y o | O e OO o "0 SO0
| PR A o Y o R b A o w0 S o |
| B s O e O om0 o O e O s s O g o O i O s O e O s S e I s 8 s
| P I s B e B s I ) B e B | o I B |
Je LGRS e e T e T L LT
AT G T T O T T T AT T 7T
W) ST [TT70 [TT 1 T [T T T T T T
| P o 0 o o s s s 1 Y 0 0 0 1 0 D 0 0 0 0 A Y 1 B O I B
N | M w8 w1 0 0 1 6 0 9 s 1 D 0 | 9 0 5 B o i i 0
gl | pI e B e B 4/ M
F impEenEspEsnEnsNenissEsnl !
| T[T [T] MM
) el T T ) T T
’ [T T T T T
ol ls ‘0 m T T T
) e o [T T ) T
o le e n [TT ) TT T T [TT]
o ls e o [T [T 7T [T
olls o) T [TTT)
il )
" A o
A A
n ‘,/- o) el
" i
1)
SPues | —— - E ' =
| =s==s
" . n
. = — - =
| _ =
LA [} 1 ’ ng
[l == —1 ==
ie
| = =t ;"_KEF_

EGI9 (R bT—5) &V

1954), YVav =, Yalkla )74 Ligeti Gyorgy (1923-2006). )L b -
TuA A Y4 r<—<> Bernd Alois Zimmermann (1918-1970) &wo7z, LIFLIE
FHWIH L TCW 8 F ST RMEMRICL - T, EHATHMENZE Sbhawv [Dn
Zol REABTEVIWECBIZH L WTFROMME LERS>TWDED,

73) Ibid, 223.

327



EFHEZMAFMEILESE 465 (2025)

Strata 34: 36-59

B9 [

N ) o o W B J L
NiR J [
ol | )
w
§ /7
o |lw | bl
. ., b ) | ]
oo
2 P I===c==—-=——nml
....... z==—ull
5 Flutes 1 T — e T i
o
eert
A bobe o P2 .
2 o e I T
& = =
b pPefef e
3 i o e S i e e B N R e v ‘s PR S S 3
LT o P P £ e
4 = e e S ERE RS RS e
v vgv v s
) bt Sfrom, i
T, b —
" R = —===== e S=2rEEsE;
T SErisioe=

articas Bl | L1 ) |
e | N |
s | 2 L
ol i sl ]
e L RN

o [ ket fieee £r oo rpnie —

2
. —
3 =

HH0: (R hS—%) &V

XS [HEET U7 OFERIIBT RS (RE) ] (1986) oW T, HET YT
DANZIZEKRE A ZIFFICEE L, RIS RTINS Zalin, MR, e

328



Kt vEAOBRERI NIOZTI - ELZF 1 DEBICOWT (FifF)

RLOL LT, FAMBHRIERTEIBENZLDOL LTEZ TS LRRTWE™, T
FETAON TV L LFIC L OB B LT8R ) BRESEE, A, A5 R EofE
MZEBID) | LRfEA (R, ES, Eit. S &b )0 BECEHROPISREHF SN TWDT,
oI, WET7 VT OEEDO® > ) & LZE, BRERrLHAET TORTEDR
2N IR T 5o REZEGERE. K, 2071 -0k S, HF8PA0
WP ENLEETHY), SRS EORREOHHIINT 27 > F7—-ETH
B, e FIIWHEOE LR ER LD, FED A 71 F LD R h o7z, D
T7u—FE, [EROMEE T2 Z&I2XoT, 271 — 2 WHHENZFUFED S
PSS L72577,

3. bV

TEFIEANRSL T ETA) IORRMALIZ L 5T, FEAEENELN TV 274 Y E
YORMEROEEEWI, 74V EVAZEMRELTOTA Ty T4 74 5HLNITL
7oo WM. WL TEICIE, o F BA AlENERESRIE N TBY) . 1
TV T EEOEFE LT EBROARO T THAEL ST, 74 ) BV OZEMOBEITKE
CEBEL 720 ARTHY EFERICOWTIE, HHERPEHOATVELVDDH L,
EBROHEBRZE N THO CEORERPEFETELHE5D L. 5B OEMERRT 55
RELLAD, oML HEDIV WRHTIE, &t - vV OBME, ZoEEOR
Abaa=7) - Y =5 4 AT, 2 L CL9924E (SR L 7256 dh (74 AT >~
NI XU CPHEOMRA) Distemperament) % HUIIHEEL TW L FETH 5,

SIAXHE - ZEEM—E (FiF - %%

NEER (FR3)

Arsenio, Nicolas. 2016. The Music of Jose Maceda: Musical Ideas in New Music in Southeast Asia.
Indonesia Institute of the Arts Surakarta Postgraduate Program International Symposium on Local
Aesthetics.

Baes, Jonas. 2021. “Before their ears and minds: Sublation in the Musical Praxis of José Maceda and
Mathias Spahlinger.” Malaysian Journal of Music 10, no. 1: 72-90.

Bentcheva, Eva. 2019. “From Ephemeral Experiences to Lasting Legacies: Discourses on Experimental

74) Maceda, José. 1986. “A Concept of Time in a Music of Southeast Asia (A Preliminary Account).”
Ethnomusicology 30 no. 1: 46.

75) Ihid. 11.

76) Maceda, José. 1979. “A Search for an Old and a New Music in Southeast Asia” Acta Musicologica 51:
163.

77) Maceda, José. 1986. “A Concept of Time in a Music of Southeast Asia (A Preliminary Account).”
Ethnomusicology 30 no. 1: 11.

78) Ibid., 46.

79) Niduaza, Frances Alfaras. 2013. “The Piano Music of Jose Montserrat Maceda.” Electronic Theses
and Dissertations 857: 52.

329



EFHEZMAFMEILESE 465 (2025)

Art in the Philippines during the 1960s and 1970s.” Tate Papers 32.

Griffiths, Paul. 2010. Modern Music and After. Oxford University Press.

Maceda, José. 2002. “Introduction: A Search in Asia for a New Theory of Music.” A Search in Asia for a
New Theory of Music.

. 2001. “The Structure of Principal Court Musics of East and Southeast Asia.” Asian Music
32 no. 2: 143-178.

. 1990. “In Search of a Source of Pentatonic Hemitonic and Anhemitonic Scales in Southeast
Asia.” Acta Musicologica Vol. 62 : 192-223.

. 1986. “A Concept of Time in a Music of Southeast Asia (A Preliminary Account).”
Ethnomusicology 30, no. 1: 11-53.

Niduaza, Frances Alfaras. 2013. “The Piano Music of Jose Montserrat Maceda.” Electronic Theses and
Dissertations 857.

Onda, Aki. 2019. “Everywhere at Once: José Maceda's Music Territory.” BOMB 147: 145-151.

Ramon, Pagayon, Santos. 2005. Twunugan: Four Essays on Filipino Music. Diliman, Quezon City:
University of the Philippines Press.

Tenzer, Michael. 2003. “José Maceda and the Paradoxes of Modern Composition in Southeast Asia.”
Ethnomusicology: Journal of the Society for Ethnomusicology 47, no. 1: 93-120.

Ton De Leeuw. 2005. Music of the Twentieth Century: A Study Of Its Elements and Structure.
Amsterdam University Press.

Utz, Christian. 2021. Musical Composition in the Context of Globalization: New Perspectives on Music
History of the 20th and 21th Century. Bielefeld: transcript Verlag.

Yamomo, Melé. 2022. “Sonic Experiments of Postcolonial Democracy: Listening to José Maceda’'s Udlot-
udlot and Ugnayan.” Southeast of Now. Directions in Contemporary and Modern Art in Asia,
Volume 6, no. 2: 133-146.

Young, Samson. 2012. “Reading contemporary chinese music: Reconsidering Identity and Cultural
Politics in Analysis.” Princeton, NJ : Princeton University.

Young, Samson. 2007. “Reconsidering cultural politics in the analysis of contemporary Chinese music:
The case of Ghost Opera”, Contemporary Music Review, vol. 26: 605-618.

Xenakis, Tannis. 1971. Formalized Music. Bloomington: University of Indiana Press.

MERER (F130)

HEPHER]. 2021, TBURESRL] SH 0 P AHTH

Rt =k 1986 [Fu—rexurys ———RE7 V7 OFRME] a5 #iigdHe G - /=G
1&ih)

Maceda, José. 1992. Distemperament. A< fiit.

Ramon, Pagayon, Santos. 2005. Tunugan: Four Essays on Filipino Music. Diliman, Quezon City:
University of the Philippines Press.

T4 L DEFEER

Maceda, José. 2020. [ Jose Maceda—Distemperament (composed 1992) | [YouTubel 2024. https://www.
youtube.com/watch?v=Rc45NxB270s&list=PLL3q56QgCvI9C{DcVD89rQ5xv1KFOHM3&index=4&
t=1103s (20244F 1 A 15 HFIE)

330



Kt vEAOBRERI NIOZTI - ELZF 1 DEBICOWT (FifF)

Z0MDOF 2T A L DER

Hasegawa, Robert. 2022. [ A review of the journal Circuit] [Erudit] https://www.erudit.org/en/
journals/circuit/2022-v32-n1-circuit06973/1088790ar/ (202441 H 7 H#E)

Onda, Aki. 2018. [On José Maceda: A talk by Aki Onda] [Asia Art Archive in Americal https://www.
aaa-a.org/programs/on-jose-maceda-a-talk-by-aki-onda (202441 H H 10 H &)

BRI, 1997, TBIRERER D) — X1 ~wsyafEs] [Bmzdcibt vy — BEemBEEREE
1997 4EF£] https://www-stage.aac.pref.aichijp/gekijyo/PReport/97/97-09jahtml (20244F 1 B 17 H

5

331



EFHES

MAFIRTACEEE 465 (2025)

T8 Ft- -4 ERUX b
F5 fE & "R
B (HAROHZE), Yz ¥ —gender (VYT EEN)EE, &EE). vV
(v 7~ - w2~ UgmaUgma). (&L | kulintang (7 1) ¥ Y EBE. APl 5~ 8O HEY OO Wz x <726 D), HN
shizl, [ Eabanhiz]) £7213, v gabbang (7 14 V) ¥ V& RV A4 BE, WROKEE), 722 agung (74 ) €V
1963 | (7 ¥ 7 Oz & O 720 DR e A< b TR H ¥ T4 I gandingan (7 4 ) ¥ X BIEOERVGOMER) . o
Structures for Asian Musical Instruments | 1F AR, o7 —, #rO A 7 L A /8 —scraper, ¥ 27 /v— 7 jew's harp, 7 v b
and Voices) rattle, frOWAIE, 77 4,57 pai pan (hEOTAR), o, oV EL3hss
§ii, fif. 71T/ carabao D, ADFF
BEOHBHA) Ysuling ([ ¥ KR TET4NEYETTRONS, fTOIEOHE) $7-
(77 >77~ Agungan) 721k, (620 | EZOMOHMER3 ., B Y FIFRXO/MET 1 VLA - 77 tiruray agung 5. 7 1) ¥ ¥
1966 | =~ ZHED 2D T 7D Gong Sounds | » 4. 4 gangsa 6 (FTiHZET 24 » H kalinga & K~ b~ Bontok D5 7% T~
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