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Have Your Own Ideas for Writing: English Education with Visual Content
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1. [EHotal () a3 =—ids, 77 v A, 1895)

2. [RAGOEF] (V23— VW, 77 A, 1895)

3. [BEOWMYZhL] (JaIxz—ViH, 75 A, 1896)
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Screening :

1. Workers Leaving the Factory (The Lumiére brothers, Louis and Auguste, France,
1895)

2. Baby’s Lunch (The Lumiére brothers, Louis and Auguste, France, 1895)
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3. Demolition of @ Wall (The Lumiére brothers, Louis and Auguste, France, 1896)

4 . Arrival of a Train at Ciotat (The Lumiére brothers, Louis and Auguste, France,
18977)

5. Boat Leaving the Port (The Lumiére brothers, France, 1896)

6. Grebe Milles, Hollinwood (Sager J. Mitchell & James Kenyon, England, 1901)

v, EREOEMIZOWT, FTHAGET, MU EREX LI LE2HFNTIES W,

ZOWIZ, TOBBOT PO HRIzDRIF VNI LRV EOREAT, MHRREL (—

LTWNTT) [ZLTLZE W, EmiE. DE2DEMEREATH. WODLDIERT
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Cinématographe, (T3 U #5HH L 72) F % h A 2 — 7' — the Kinetoscope, the return

gaze > “IRVBEYDELIL”)

[HERECHRHT L] E VI ZEOEES T2 TE LR THELb O L EE L0, L
FEORMICHALEBY), FTEHABCHIOE LI EREZ/I e EALRNAET
HoTHHEZIMTLIH)ICOBETHMIIE L7z LT LOLEICTLZUEE R, LD
ARNT Y TREELZITOZEEIHLTH VW E2MFITNA T T2, FCITH fE B IS
X, WEORETHIL-HE (K4 vfEr2at) 2HHTAHLIEAT. R
= FiZ, BEICET AL 7T X —THRIALINEDLL, KAV e bFHrB o2 HEA
72

(3) 2EDTAT 12T NBEEE
CITIE, MIETIARLZHEEICH T 2EBOEEDTA T4 Y THRIER L GBS, &
DWNFEIZDWTEREZITVIZV, SN, 2%0%%E (HEHZ 5 A, HiF v 28 R)
PAGEIZI Y AL, 9. FE1REOY A 7 )V LT, ISR L THAETHSIC
EZDLZEMTETCHDLN, BRIEPLPLHATOR TNV L BT A
TETWDE2, HOOFWIWHNEZBY 2RO 1 LIS TETWD e, O3 HICHEL
720
kL LT, FAETEBICHEICH L CEZ 2D COLEHEDEZ ZFHFOIEHTE
TWze B2k, BHEORE A B T 2 VB8R E LSS NER. B OB, T
174 T BT A5E bW, T, AV Ty 7= a VBT T Y — MRET
PREIIM S BT O ENS v zds, EBICIE, RERIYIZHESCOERIZHLDY
HMEHNEOLONL A SNz, DTS, FAEOLEL BARMICHIY) FiFcnd, (R
L. ELE LIS AT M OFAENGIBR LT TONETH L, HBHONEZ [T W

o1y



LEBEMAZMRLEE 394 (2018)

ZRCE S %)

F4%a
[HAFE T ]
By MEODEEHDEZYE LT RWAEL, AOKRHERRRNAR T X T IZHKE b
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[3£75C]
The flow of natural time was fun.

[The flow of natural time was interesting.]
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EEZ2B, N7 -y F AL LTIE, These early films show the flow of natural
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“Workers Leaving the Factory” is the first movie, the first image that the director
entered.

[“Workers Leaving the Factory” is the first movie, the first image in which the vision of

the director played an important role.

FREOFEIBRAATE 2 @I S TETEBL T, BRI T ORI S AE
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(35 C)
It is impressive that the people of those days were lively. The children gather in front of
the camera, and adults passed by the camera are drawn symmetrically. A dialogue will
arise between the children in front of camera and us.
(It is impressive that people in those days were so lively. The children gathering in front
of the camera and the adults passing by are drawn symmetrically. A dialogue will arise

between the children on the screen and the audience like us.]
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[3£75C)

Comparing with the film in 21st century, there were so many amateurs appearing in the
film of early period. Because they had no necessary to perform as an actor. They
showed their extremely real action and feelings. Film is a way to record our lives and
activities with images. Although the works of the Lumiére brothers without colour and
voice, I have been touched by the works' reality.

[Compared with the films of the 21st century, there were so many real people appearing
in the films of this early period. Because they had no predisposition to perform as an
actor, they showed their extremely real action and feelings. Film is a way to record our
lives and activities with images. Although the works of the Lumiere brothers don't have

colour and sound, I have been touched by their reality.]
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A cloud of the dust was very powerful. It is like contemporary CG.

[In “Demolition of a Wall,” the cloud of dust was a powerful image. It is like
contemporary CG.
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The background of “Trip to the Moon” makes enigmatic interpretation of the world.
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[The painted scenery of “Trip to the Moon” makes an enigmatic interpretation of the
world.

—“Trip to the Moon” gives an enigmatic interpretation of the world to the audience.”]
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makes an enigmatic interpretation of the world.”. % L <&, “Trip to the Moon" gives
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224 . The movie is good rhythm.

24 g This movie is not sound.
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DFEMRD There is~. 7217 TR, LA, [Fifi] #%$ have 2 flio TERBT& 52 &,
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sound. £ W) ELIZ L > TRETE LI L 2R L7z 2D XD HRAREF] & AR
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(BATE, [V vy 7 LEOKR] 1E, BBHIZH, [RFIE®RE] JILOBELAS 25 6~
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[3E5E<]

“Jack and the Bean Stalk” has sideway movements.

But “The Great Train Robbery” has depth.

For example, the men are getting out of the forest in the back and coming closer to the
front of the space. Also, the train goes from the front to the rear.

I feel depth intensely in this movie.

FRETE, &Y R—T4 Y T ARERL [HE] IZOWTERMIIHET S
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HE L2 bd b, 2L T, MADBRHNIIBNT, FEOZNENDE Z FTRWEEA ¥
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FHEOER L7230 2 L) LIF 2056 b ) 03 WHE R LT HARGE & SFEO RN
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7wz k| #EL E o5& LT, “Trip to the Moon” (BEE D & £ R V) is [ 1
L) WA FRE L. interesting, great, amazing, fun, wonderful, marvelous, thrilling 7 &
POHTOHMRIZAESDODLVWEELZFHEZHHL GERZLE L, £ LTKIZ, ¥
ZIOBIOP, MERMDED L) L TAHATEIKL LD EE2EZTnolz, BF v v
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L2y SFEANDT 4 — FNy 7300 n6 7)) v P THRESNZITE R 6w, Th
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D, ZOERIZBWCTXIAMN RN THL, 720 T4 T 14 2 7 L REINEORERR
BRI —ELRTHELCABETE R WHEFRICEAELDOT 7 A P2 EATETHAR
FRICRL 720 £ OFADTRBIYIZHEE 25 [\ CTIIFRICIUD LA TWizps, #FETHRY
RULOHEXOMHTIZ, BHRECHEEM 2 T5FEL W EPHRNTH o7, HE
DT AT AT RFELTERIL 2B, MRS ED L) ICLETEIL T 50012
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REDLIMTE o720 T B, LYV BEBEOBHNFAEICE > TUIERGERED R L5
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